Music Mission Statement

Students of music in District 301 will become life-long learners and creative problem solvers who possess a deeper awareness of self and their impact on the changing world.  Through the language of music, students will interpret fundamental influences of historical, social, and cultural contexts, and evaluate the importance of music within the human experience.

General Music 
Kindergarten

Students will use song, speech, movement and instruments to explore and demonstrate the role of performer verses audience.  
Grade 1

Students will use song, speech, movement and instruments to explore and demonstrate

concepts in rhythm and melody.

Grade 2

Students will use song, speech, movement and instruments to explore and demonstrate

rhythmic and melodic ostinatos and duple/triple meter.

Grade 3

Students will use song, speech, movement and instruments to explore and demonstrate

simple musical patterns and the beginning of simple harmony and part independence.

Grade 4

Students will use song, speech, movement and instruments to explore and demonstrate musical concepts through improvisation and composition.

Grade 5

Students will use song, speech, movement and instruments to explore and demonstrate the beginnings of  chordal harmony.

Grade 6
Students will use song, speech, movement and instruments to explore and demonstrate irregular meters, mixed meters and extended rhythm combinations while continuing to explore chordal changes and an introduction to modality

Band
Grades 5-6

Students will demonstrate fundamental instrument skills as well as listen to music to determine basic music components of melody, harmony, rhythm and phrasing, and apply basic skills of improvisation, reading and writing of music.

Grades 7-8 

Students will apply instrument skills to read, perform and improvise music using increasingly complex melodies, harmonies, rhythm and phrasing. Students will apply active listening skills to evaluate the components of music.
Jazz (extra curricular) 

Students will apply listening, improvisation, reading, and composition skills using a variety of jazz band literature. 

Orchestra 
Grades 5-6
Students will demonstrate fundamental string instrument skills as well as listen to music to determine basic music components of melody, harmony, rhythm and phrasing, and apply basic skills of improvisation, reading and writing of music.

Grades 7-8 

Students will apply string instrument skills to read, perform and improvise music using increasingly complex melodies, harmonies, rhythm and phrasing. Students will apply active listening skills to evaluate the components of music.

Chorus  - Grades 6-8

Students will acquire basic choral skills, including vocal production, note reading and performance of a varied repertoire of music 

Drumming - Grade 7 (Proposed elective)
Students will apply drumming technique, improvisation, and listening skills while demonstrating teamwork, singing, and communication in playing drumming music of Africa and the Caribbean.

Band – Grades 9-12
Students will evaluate and perform a wide variety of wind literature, as well as demonstrate a building knowledge of musical concepts and fundamental techniques.
Orchestra - Grades 9-12 (proposed)
Students will evaluate and perform a wide variety of orchestral literature, as well as demonstrate a building knowledge of musical concepts and fundamental techniques.

Jazz – Grades 9-12
Students will evaluate and perform the language of Jazz through the study of improvisation, history, theory, and literature.
Percussion Ensemble 
Students will demonstrate fundamental drumming techniques on multiple percussion instruments using improvisation, active listening skills, and percussion ensemble literature.

Introduction to Chorus – Grades 9-12

Students will acquire basic musical skills in music theory, audiation, and musicianship in a vocal setting.
Chorus – Grades 9-12
Students will evaluate and perform traditional and contemporary choral literature, while applying fundamentals of vocal pedagogy.

Chorale – Grades 10-12
Students will evaluate and perform traditional, contemporary, and non-traditional choral literature incorporating advanced pedagogy, and the use of music as a language to express the human experience.
Music Keyboarding (I, II, III)
Students will evaluate and perform basic keyboard literature while developing the technical skills appropriate to the various levels of the course(s) studied.
Music Theory – Grades 10-12
Students will evaluate the basics of music theory, through study of traditional theory, composition, analysis, ear-training and simple instrumental arranging.
Traditions of Music – Grades 9-12
Students will experience and evaluate the elements of music, with a focus on composers and styles, to develop an appreciation of the historical periods of music.
American Routes of Music – Grades 9-12 
Students will experience and evaluate the role of 20th century popular music from the early days of Rock ‘n Roll to the present.  

MUSIC 
FOCUS and PURPOSE STATEMENTS

 

Kindergarten    FOCUS:  Steady beat

        Vocal exploration and pitch matching

 

Grade 1            FOCUS:  One and 2 sounds per beat and silent beat (quarter notes, eighth notes, 


       
       quarter rest)

                                           Pitches so and mi (also la)

 

Grade 2            FOCUS:  Half notes, whole notes, syncopation and half rests, whole rests, ties

                                           Adding pitches do and re (also low la, so)

 

Grade 3            FOCUS:  Dotted half-notes and sixteenth notes and duple/triple meters

                                          Adding pitches of high do and fa

 

Grade 4:           FOCUS:  Sixteenth-note, eighth-note combinations

                                           Adding low and high ti and major and minor

 

Grade5:            FOCUS:  Compound meter patterns (i.e. 3/8, 6/8, etc.)

                                            Chord changes-I-V, etc. (I-IV-V)

Grade 6:
  FOCUS:  Irregular meters and key signatures and modes 



       Chord changes I-V, etc. (I-IV-V) continued and expanded

 

Kindergarten 
PURPOSE:  

Students will use song, speech, movement and instruments to explore and demonstrate steady beat.

Students will use song, speech, movement and instruments to demonstrate vocal exploration.

Students will use singing to demonstrate pitch matching.

Grade 1
PURPOSE:

Students will use song, speech, movement and instruments to explore and demonstrate one and 2 sounds/beat.

Students will use song, speech, movement and instruments to explore and demonstrate so, mi and la.

Grade 2
PURPOSE:

Students will use song, speech, movement and instruments to explore and demonstrate half-notes, whole notes, syncopation, half-rests and whole-rests.

Students will use song, speech, movement and instruments to explore and demonstrate do, re, low so, low la.

Grade 3
PURPOSE:

Students will use song, speech, movement and instruments to explore and demonstrate dotted half-notes and sixteenth-notes and duple/triple meters. 

Students will use song, speech, movement and instruments to explore and demonstrate high do and fa.

Grade 4
PURPOSE:

Students will use song, speech, movement and instruments to explore and demonstrate sixteenth-note, eighth-note combinations. 

Students will use song, speech, movement and instruments to explore and demonstrate low ti, high ti and major and minor. 

Grade 5
PURPOSE:  

Students will use song, speech, movement and instruments to explore and demonstrate

compound meter patterns.  

Students will use song, speech, movement and instruments to explore and demonstrate simple chord changes (i.e. I-V). 

Grade 6
PURPOSE:  
Students will use song, speech, movement and instruments to explore and demonstrate irregular meters, mixed meters, key signatures and modes.
Students will use song, speech, movement and instruments to continue to explore and

demonstrate chord changes (i.e. I-IV-V).

Fine Arts Music Implementation Plan


The draft document has already been shared extensively with the entire music department.   Validation during the 2008/2009 school year will consist of distribution of the curriculum to all appropriate staff.  Feedback will be gathered at regular intervals during the school year.  Lesson ideas will be shared.  Ideas for common assessments will also be sought out.  
 MUSIC
Kindergarten
Purpose:
Students will use song, speech, movement and instruments to explore and demonstrate steady beat.


Students will use song, speech, movement and instruments to demonstrate vocal exploration.


Students will use singing to demonstrate pitch matching.

Focus:  
Steady beat.



Vocal exploration and pitch matching.

Outcome:
MK.1  Students will categorize examples of music and decide whether the example is a march or a lullaby.

Components:
MK.1.1 – Perform march with steady beat, using unpitched instruments. 


25.A.1c, 25.B.1, 26.B.1c

MK.1.2 – Perform lullaby with actions that show high and low while singing with appropriate head voice.



25.A.1c, 26.B.1c

MK.1.3 – Identify qualities of a march (i.e. louder, faster, steady beat, etc.). 
25.A.1c

MK.1.4 – Identify qualities of a lullaby (i.e. softer, slower, steady beat, etc.).  
25.A.1c

MK.1.5 – Compare/contrast march and lullaby using Venn diagram (as a class).   25.A.1c, 26.A.1c, 27.B.1



MK.1.6 – Discern whether the example of music is a march or a lullaby.  


25.A.1c, 25.B.1, 27.B.1 

Outcome:
MK.2  Students will appraise a musical performance and the concert behavior of an audience.

Components:
MK.2.1 – Identify qualities of a good listener: 



25.A.1c, 27.A.1a, 27.A.1b, 27.B.1 

· focuses on the performer


· is respectful to the performer by being quiet during performance

· applauds after the performance



MK.2.2 – Identify qualities of a good performer:  



25.A.1c, 27.A.1a, 27.A.1b, 27.B.1

· knows his/her performance piece

· is loud enough for the audience to hear

· communicates with the audience



MK.2.3 – Identify the job of a director/conductor:



25.A.1c, 27.A.1a, 27.A.1b, 27.B.1 

· rehearses music with the group

· gets group ready for performance

· directs the group during the performance



MK.2.4 – Demonstrate good listening behavior.



27.A.1a



MK.2.5 – Demonstrate the qualities of a good performer.



25.A.1c, 26.A.1c, 26.A.1d, 26.B.1c, 27.A.1a, 27.A.1b, 27.B.1 

MK.2.6 – Appraise the musical performance and the concert behavior of an audience.



25.A.1c, 25.B.1, 27.A.1b, 27.B.1 

Outcome:
MK.3  Students will improvise 4 beat patterns using lower and higher (mi and so).

Components:
MK.3.1 – List the 4 different voices. (singing, whispering, talking, and calling voices)



25.A.1c, 26.A.1c 



MK.3.2 – Describe how each voice is used.



25.A.1c, 26.A.1c



MK.3.3 – Demonstrate how each voice is used.



25.A.1c, 26.A.1c, 26.A.1d, 26.B.1c, 27.A.1b, 27.B.1 



MK.3.4 – Demonstrate higher and lower using singing voice.



25.A.1c, 26.A.1c, 26.A.1d, 26.B.1c, 27.A.1b, 27.B.1

MK.3.5 – Improvise 4 beat patterns to create a B section for familiar song using lower and higher pitches of mi and so.



25.A.1c, 26.A.1c, 26.A.1d, 26.B.1c, 27.A.1b, 27.A.1b, 27.B.1

MUSIC
1st Grade
Purpose:
Students will use song, speech, movement and instruments to explore and demonstrate one and 2 sounds/beat.


Students will use song, speech, movement and instruments to explore and demonstrate so, mi and la.

Focus:
One and 2 sounds per beat and silent beat (quarter notes, eighth notes, quarter rest).



Pitches so and mi (also la).

 

Outcome:
M.1.1  Students will create a rhythm piece in AB form by constructing two 8 beat patterns, using quarter-notes, eighth-notes and quarter rests, to show how a turtle would move and to show how a rabbit would move and will compare the sounds per beat in each example.

Components:
M.1.1.1 – Show how a turtle would move.



25.A.1c, 26.A.1d, 26.B.1c, 27.A.1b, 27.B.1 


M.1.1.2 – Show how a rabbit would move.


25.A.1c, 26.A.1c, 26.B.1c, 27.A.1b, 27.B.1 

M.1.1.3 – Explain the difference between the movement of a turtle and a rabbit. 
25.A.1c, 26.A.1d, 27.A.1b, 27.B.1

M.1.1.4 – Perform various 8 beat patterns combining quarter-notes, eighth-notes and quarter-rests.


25.A.1c, 26.A.1d, 26.B.1c, 27.B.1 

M.1.1.5 – Identify the longer sounds (quarter-notes) and the shorter sounds (eighth-notes) and the silences (quarter-rest).


25.A.1c, 26.A.1d, 27.B.1


M.1.1.6 – Arrange sounds to represent a turtle.


25.A.1c, 26.A.1d, 27.A.1b, 27.B.1


M.1.1.7 – Arrange sounds to represent a rabbit.


25.A.1c, 26.A.1d, 27.A.1b, 27.B.1

M.1.1.8 – Compare the number of sounds in each example and the number of beats in each example.


25.A.1c, 26.A.1d


M.1.1.9 – Decide whether each example fits better with a turtle or a rabbit. 
25.A.1c, 26.A.1c, 26.A.1d, 27.A.1b, 27.B.1

Outcome:
M.1.2  Students will improvise 4 beat patterns using mi, so, and la, to create a B section for a familiar song.  



Using traditional, ethnic, or folk song:

Components:
M.1.2.1 – Identify mi, so, and la using hand signs and body pitches.



25.A.1c, 26.A.1d

M.1.2.2 – Locate mi, so, and la on staff.

25.A.1c, 26.A.1d

M.1.2.3 – Create using icons/notes on staff, 4 beat patterns using mi, so, and la.  25.A.1c, 26.A.1d

M.1.2.4 – Demonstrate the 4 beat patterns using hand signs/body pitches.  25.A.1c, 26.A.1d

M.1.2.5 – Perform pattern using singing voice.

25.A.1c, 26.A.1d, 26.B.1c 

M.1.2.6 – Improvise a new 4 beat pattern of mi, so, and la using body pitches/hand signs.

25.A.1c, 26.A.1d, 26.B.1c

M.1.2.7 – Show your new pattern by placing icons/notes on the staff.

25.A.1c, 26.A.1d

M.1.2.8 – Create a B section for our familiar song by combining your 4 beat pattern with a partner’s 4 beat pattern. (use abab phrase form)

25.A.1c, 26.A.1d, 26.B.1c, 27.A.1b, 27.B.1

Outcome:
M.1.3  Students will analyze a musical performance according to the following criteria:

Components:
M.1.3.1 – Identify the rhythm patterns as short or long.



25.A.1c, 26.A.1d



M.1.3.2 – Identify the form as same or different.



25.A.1c


M.1.3.3 – Identify the melody as higher or lower.


25.A.1c


M.1.3.4 – Identify the dynamics as loud or soft.


25.A.1c



M.1.3.5 – Identify the tempo as fast or slow.



25.A.1c

MUSIC
2nd Grade
Purpose:
Students will use song, speech, movement and instruments to explore and demonstrate half-notes, whole notes, syncopation, half-rests and whole-rests.


Students will use song, speech, movement and instruments to explore and 

demonstrate do, re, low so, low la.
Focus:

Half notes, whole notes, syncopation and half rests, whole rests, ties.



Adding pitches do and re (also low la, so)

Outcome:
M.2.1  Students will create a rhythm piece in abab form by constructing two 8 beat patterns, using half-notes, whole-notes, syncopation, half-rests, and whole rests and other previously learned rhythms.

 Components:
M.2.1.1 – Demonstrate the way your feet would move if you were ice-skating (half-notes).



25.A.1c, 26.A.1d, 27.B.1

M.2.1.2 – Demonstrate the way your feet would move if you were walking in very, very deep snow (whole notes). 
25.A.1c, 26.A.1d, 27.B.1  

M.2.1.3 – Demonstrate the syncopated pattern, ♪ ♪    ♪, (syn-CO-pa) by clapping.

25.A.1c, 26.A.1d

M.2.1.4 – Create 4 beat patterns using rhythmic notation.

25.A.1c, 26.A.1d

M.2.1.5 – Perform 4 beat patterns using body percussion.

25.A.1c, 26.A.1d, 26.B.1c  

M.2.1.6 – Work with a partner to create a piece that is in abab form.

25.A.1c, 26.A.1d, 26.B.1c

M.2.1.7 – Perform the rhythm piece in abab form.

25.A.1c, 26.A.1d, 26.B.1c

Outcome:
M.2.2  Students will improvise 4 beat patterns using do, mi, so, and la.



Using traditional, ethnic, or folk songs:

Components:
M.2.2.1 – Identify the pitches of do, mi, so, la using hand signs and body pitches.   25.A.1c, 26.A.1d, 27.B.1 

M.2.2.2 – Locate do, mi, so, and la on staff.

25.A.1c, 26.A.1d

M.2.2.3 – Create, using icons/notes on staff, 4 beat patterns using do, mi, so, and la.

25.A.1c, 26.A.1d 

M.2.2.4 – Demonstrate the 4 beat patterns using hand signs/body pitches.  25.A.1c, 26.A.1d, 26.B.1c

M.2.2.5 – Perform favorite pattern using singing voice.

25.A.1c, 26.A.1d, 26.B.1c 

M.2.2.6 – Improvise a new 4 beat pattern using the pitches do, mi, so, and la.  25.A.1c, 26.A.1d, 26.B.1c

M.2.2.7 – Show new pattern by placing icons/notes on the staff.

25.A.1c, 26.A.1d, 26.B.1c

M.2.2.8 – Create a B section for our familiar song by combining 4 beat pattern with a partner’s 4 beat pattern. (use abab phrase form)

25.A.1c, 26.A.1d, 26.B.1c, 27.B.1

Outcome:
M.2.3  Students will analyze a musical performance according to the following criteria:

Components:
M.2.3.1 – Identify rhythm as quarter notes or eighth notes.



25.A.1c, 26.A.1d

M.2.3.2 – Identify meter as duple or triple.

25.A.1c, 26.A.1d 

M.2.3.3 – Identify form as ‘exactly the same’, ‘almost the same’, or ‘totally different’ (i.e. AA, AA’, AB).

25.A.1c, 25.B.1, 26.A.1d

M.2.3.4 – Identify dynamics as pp. p, f, ff.

25.A.1c, 25.B.1, 26.A.1d

M.2.3.5 – Identify tempo as largo or presto.

25.A.1c, 25.B.1, 26.A.1d

M.2.3.6 – Using traditional, ethnic, or folk songs, conduct 2/4 meter with appropriate hand gestures.

25.A.1c, 25.B.1, 26.A.1c, 27.A.1a, 27.A.1b, 27.B.1

MUSIC 
3rd Grade
 

Purpose:
Students will use song, speech, movement and instruments to explore and demonstrate dotted half-notes and sixteenth-notes and duple/triple meters. 


Students will use song, speech, movement and instruments to explore and demonstrate high do and fa.

Focus:  
Dotted half-notes and sixteenth notes and duple/triple meters.

                        Adding pitches of high do and fa.

 

Outcome:
M.3.1  Students will create a rhythm piece in abac form by constructing two 8 beat patterns, using dotted half-notes, sixteenth-notes, and other previously learned rhythms. 



Using traditional, ethnic, or folk songs:

Components:
M.3.1.1 – Demonstrate the proper way to count/clap a dotted half-note.



25.A.1c, 26.A.1d, 27.B.1


M.3.1.2 – Demonstrate the proper way to count/clap sixteenth notes.


25.A.1c, 26.A.1d, 27.B.1


M.3.1.3 – Create 8 beat rhythm patterns.


25.A.1c, 26.A.1d


M.3.1.4 – Perform 8 beat pattern using body percussion.


25.A.1c, 26.A.1c, 26.A.1d, 26.B.1c


M.3.1.5 – Work with 2 partners to create a piece that is in abac form.


25.A.1c, 26.A.1c, 26.A.1d


M.3.1.6 – Perform piece as B section with chosen song.


25.A.1c, 26.A.1d, 26.B.1c, 27.A.1b, 27.B.1

M.3.1.7 – Modify rhythm piece so that it has a different form (i.e. aaba, aabc, abca).


25.A.1c, 26.A.1d, 26.B.1c, 27.A.1b, 27.B.1

Outcome:
M.3.2  Students will improvise 8 beat pattern using the pitches do, re, mi, so, and la.



Using traditional, ethnic, or folk songs:

Components:
M.3.2.1 – Identify the pitches do, re, mi, so, la using hand signs and body pitches.  25.A.1c, 26.A.1d, 27.B.1

M.3.2.2 – Locate do, re, mi, so, and la on staff.

25.A.1c, 26.A.1d

M.3.2.3 – Create, using notation on staff, 4 beat patterns using do, re, mi, so, and la.

25.A.1c, 26.A.1d

M.3.2.4 – Demonstrate the 4 beat patterns using hand signs/body pitches.  25.A.1c, 26.A.1d

M.3.2.5 – Perform pattern using singing voice.

25.A.1c, 26.A.1d, 26.B.1c 

M.3.2.6 – Improvise a new 4 beat pattern of do, re, mi, so, and la.

25.A.1c, 26.A.1d, 26.B.1c

M.3.2.7 – Show new pattern by placing notation on the staff.

25.A.1c, 26.A.1d, 26.B.1c 

M.3.2.8 – Create a B section for familiar song by combining 4 beat pattern with a partner’s 4 beat pattern. (use abab, aabb, abba, abbb, etc. phrase form)

25.A.1c, 26.A.1d, 26.B.1c, 27.B.1

Outcome:
M.3.3  Students will analyze a musical performance according to the following criteria:

Components:
M.3.3.1 – Identify rhythm as half notes, half rests, quarter notes, quarter rests, or eighth notes and eighth rests.



25.A.1c, 26.A.1d  

M.3.3.2 – Identify meter as duple or triple.

25.A.1c, 26.A.1d

M.3.3.3 – Identify form as ‘same’, ‘almost the same’, or ‘totally different’ (i.e., AA, AA’, or AB).

25.A.1c, 25.B.1, 26.A.1d

M.3.3.4 – Identify dynamics as pp. p, mp, mf, f, ff.

25.A.1c, 25.B.1, 26.A.1d

M.3.3.5 – Identify tempo as largo, andante, or presto.

25.A.1c, 25.B.1, 26.A.1d

M.3.3.6 – Identify melodic contour.

25.A.1c, 25.B.1, 26.A.1d

M.3.3.7 – Identify orchestration.

26.A.1c, 27.B.1

M.3.3.8 – Using traditional, ethnic, or folk song, conduct ¾ meter with appropriate hand gestures.

25.A.1c, 25.B.1, 26.A.1c, 26.A.1d, 27.A.1a, 27.A.1b, 27.B.1

MUSIC 
4th Grade
Purpose:
 Students will use song, speech, movement and instruments to explore and demonstrate sixteenth-note, eighth-note combinations.


Students will use song, speech, movement and instruments to explore and demonstrate low ti, high ti and major and minor.

Focus:  
Sixteenth-note, eighth-note combinations.


Adding low and high ti and major and minor

 

Outcome:
M.4.1  Students will create a rhythm piece in rondo form by constructing two 8 beat patterns, using sixteenth-notes, eighth-sixteenth combinations and other previously learned rhythms.



Using traditional, ethnic, or folk songs:

Components:
M.4.1.1 – Demonstrate the proper way to count/clap eighth and sixteenth note combinations.



25.A.1c, 26.A.1d, 27.B.1

M.4.1.2 – Create 8 beat patterns using eighth and sixteenth note combinations and previously learned rhythms.

25.A.1c, 26.A.1d

M.4.1.3 – Perform 8 beat pattern using body percussion.

25.A.1c, 26.A.1d, 26.B.1c

M.4.1.4 – Work with 3 other people to create a piece in rondo form.

25.A.1c, 26.A.1d, 26.B.1c

M.4.1.5 – Perform your piece in rondo form using unpitched percussion.  25.A.1c, 25.B.1, 26.A.1d, 26.B.1c, 27.B.1

M.4.1.6 – Re-arrange your piece so that you have a new rondo.

25.A.1c, 25.B.1, 26.A.1d, 26.B.1c, 27.B.1

M.4.1.7 – Modify piece to any form you would like (i.e. ABAC, AABB, ABCD, etc.).

25.A.1c, 25.B.1, 26.A.1d, 26.B.1c, 27.B.1

Outcome:
M.4.2  Students will improvise 8 beat patterns using do, re, mi, fa, so, and la.



Using traditional, ethnic, or folk songs:

Components:
M.4.2.1 – Identify do, re, mi, fa, so, la, ti and high do with hand signs and body pitches.



25.A.1c, 26.A.1d, 27.B.1

M.4.2.2 – Locate DRMFSLTD on staff.

25.A.1c, 26.A.1d

M.4.2.3 – Create, using icons/notes on staff, 8 beat patterns using DRMFSLTD.  25.A.1c, 26.A.1d

M.4.2.4 – Demonstrate the 8 beat patterns using hand signs/body pitches.  25.A.1c, 26.A.1d

M.4.2.5 – Perform pattern using singing voice or recorder.

25.a.1c, 26.A.1d, 26.B.1c 

M.4.2.6 – Improvise a new 8 beat pattern of DRMFSLTD.

25.a.1c, 26.A.1d, 26.B.1c

M.4.2.7 – Show your new pattern by placing icons/notes on the staff.

25.a.1c, 26.A.1d, 26.B.1c 

M.4.2.8 – Create a B section for familiar song by combining 4 beat pattern with a partner’s 4 beat pattern. (use abab, aabb, abba, abbb, etc. phrase form)

25.a.1c, 26.A.1d, 26.B.1c, 27.B.1

Outcome:
M.4.3  Students will analyze a musical performance according to the following criteria:


Using traditional, ethnic, or folk songs:

Components:
M.4.3.1 – Identify rhythm as dotted half-notes, half-notes, half rests, quarter notes, quarter rests, or eighth notes, eighth rests, or sixteenth notes.



25.A.1c, 26.A.1d 

M.4.3.2 – Identify meter as duple or triple or other meter.

25.A.1c, 26.A.1d 

M.4.3.3 – Identify form as AB, ABA, ABAC, etc. or rondo.

25.A.1c, 25.B.1, 26.A.1d

M.4.3.4 – Identify dynamics as pp, p, mp, mf, f, ff, crescendo and decrescendo.  25.A.1c, 25.B.1, 26.A.1d

M.4.3.5 – Identify tempo as largo, moderato, presto, moderato, accelerando. 25.A.1c, 25.B.1, 26.A.1d

M.4.3.6 – Identify melodic contour.

25.A.1c, 25.B.1, 26.A.1d

M.4.3.7 – Identify orchestration.

26.A.1c, 27.B.1

M.4.3.8 – Conduct with appropriate hand gestures.

25.A.1c, 25.B.1, 26.A.1c, 26.A.1d, 27.A.1a, 27.a.1b, 27.B.1

MUSIC 
5th Grade
 

Purpose:
Students will use song, speech, movement and instruments to explore and demonstrate compound meter patterns. 


Students will use song, speech, movement and instruments to explore and demonstrate simple chord changes (i.e. I-V).

Focus:
Compound meter patterns (i.e. 3/8, 6/8, etc.).


Chord changes-I-V, etc. (I-IV-V).

Outcome:
M.5.1  Students will create a rhythm piece using compound meter patterns in rondo form adding a coda at the end.


Using traditional, ethnic, or folk song:

Components:
M.5.1.1 – Demonstrate the proper way to count/clap compound meter patterns.   25.A.1c, 26.A.1d, 27.B.1

M.5.1.2 – Create 4 beat patterns in 6/8 meter (2 measures).

25.A.1c, 26.A.1d

M.5.1.3 – Perform 4 beat pattern using body percussion.

25.A.1c, 26.A.1d, 26.B.1c

M.5.1.4 – Work with a partner to create a piece in rondo form.

25.A.1c, 26.A.1d, 26.B.1c

M.5.1.5 – Create coda using a rhythmic idea from one of the patterns above (see #2).

25.A.1c, 25.B.1, 26.A.1d, 26.B.1c

M.5.1.6 – Perform piece in rondo form with the coda.

25.A.1c, 25.B.1, 26.A.1d, 26.B.1c, 27.B.1

M.5.1.7 – Re-arrange piece so that it is a new rondo form.

25.A.1c, 25.B.1, 26.A.1d, 26.B.1c, 27.B.1

M.5.1.8 – Modify piece to another form (i.e. ABAC, AABB, ABCD, etc.).  25.A.1c, 25.B.1, 26.A.1d, 26.B.1c, 27.B.1

Outcome:
M.5.2  Students will accompany a melody using I and V chords.



Using traditional, ethnic, or folk songs:

Components:
M.5.2.1 – Identify the makeup of these chords:  I and V in C Major.



26.A.1d, 27.B.1

M.5.2.2 – Play an accompaniment to familiar songs with these chords.

26.A.1d, 26.B.1c, 27.B.1

M.5.2.3 – Sing new melody using only the I chord accompaniment.

26.A.1d, 26.B.1c, 27.B.1

M.5.2.4 – Locate places in the music where this chord doesn’t fit.

26.A.1d, 26.B.1c, 27.B.1

M.5.2.5 – Decide where the V chord would fit better.

26.A.1d, 26.B.1c, 27.B.1

M.5.2.6 – Perform sections of the piece with the chords.

25.A.1c, 26.A.1d, 26.B.1c, 27.B.1

M.5.2.7 – Evaluate chord choices for entire song.

25.A.1c, 26.A.1d, 26.B.1c, 27.B.1

M.5.2.8 – Perform the song with new chord choices.

25.A.1c,; 26.A.1d, 26.B.1c, 27.B.1 

Outcome:
M.5.3  Students will analyze a musical performance according to the following criteria:


Using traditional, ethnic, or folk songs:

Components:
M.5.3.1 – Identify rhythm as half-notes, half-rests, quarter notes, quarter rests, or eighth notes and eighth rests, sixteenth notes and dotted rhythms.



25.A.1c, 26.A.1d

M.5.3.2 – Differentiate meter as duple, triple or other.

25.A.1c, 26.A.1d

M.5.3.3 – Identify form as AB, ABA, ABAC, etc. or rondo.

25.A.1c, 25.B.1, 26.A.1d

M.5.3.4 – Identify dynamics as pp, p, mp, mf, f, ff, crescendo, decrescendo, fp and a tempo.

25.A.1c, 25.B.1, 26.A.1d

M.5.3.5 – Identify tempo as largo, moderato, presto, ritardando,  accelerando, and a tempo.

25.A.1c, 25.B.1, 26.A.1d

M.5.3.6 – Identify melodic contour.

25.A.1c, 25.B.1, 26.A.1d

M.5.3.7 – Identify orchestration.

26.A.1c, 27.B.1

M.5.3.8 – Identify chord progression. (I V I)

26.A.1c, 25.B.1, 26.A.1d, 27.B.1 

M.5.3.9 – Conduct with appropriate hand gestures.

25.A.1c, 25.B.1, 26.A.1c, 26.A.1d, 27.A.1a, 27.a.1b, 27.B.1

MUSIC 
6th Grade
Purpose:
Students will use song, speech, movement and instruments to explore and 


demonstrate irregular meters, mixed meters, key signatures and modes.

Students will use song, speech, movement and instruments to continue to explore and demonstrate chord changes (i.e. I-IV-V).

Focus: 
Irregular meters and key signatures and modes.


Chord changes I-V, etc. (I-IV-V) continued and expanded.

 

Outcome:
M.6.1  Students will create a 4 part rhythmic composition in 5/4 meter with complimentary rhythms.



Using traditional, ethnic, or folk songs:

Components:
M.6.1.1 – Demonstrate the proper way to count/clap 5/4 meter.



25.A.1c, 26.A.1d, 27.B.1

M.6.1.2 – Create four 5 beat patterns in 5/4 meter using eighth/sixteenth note combinations.

25.A.1c, 26.A.1d

M.6.1.3 – Perform patterns using body percussion.

25.A.1c, 26.A.1d, 26.B.1c

M.6.1.4 – Arrange patterns in abab phrase form.

M.6.1.5 – Work with a partner to create a 2-part piece in aabc, abac, or abca form (2 measures per phrase-8 measures total in 2 parts).

25.A.1c, 26.A.1d, 26.B.1c

M.6.1.6 – Perform piece using body percussion.

25.A.1c, 26.A.1d, 26.B.1c

M.6.1.7 – Work with another group to become a 4-part piece.

25.A.1c, 26.A.1d, 26.B.1c

M.6.1.8 – Modify the piece to rondo form by joining with other groups.

25.A.1c, 26.A.1d, 26.B.1c

M.6.1.9 – Perform as a rondo.

25.A.1c, 25.B.1, 26.A.1d, 26.B.1c, 27.B.1

M.6.1.10 – Create an introduction (5/4 meter) for piece using a common rhythmic theme or themes from one or more of the sections (8 measures total).

25.A.1c, 25.B.1, 26.A.1d, 26.B.1c

M.6.1.11 – Create a coda at the end using a rhythmic theme from the A section.    25.A.1c, 25.B.1, 26.A.1d, 26.B.1c

M.6.1.12 – Orchestrate using unpitched percussion instruments.

25.A.1c, 25.B.1, 26.A.1c, 26.A.1d,  26.B.1c, 27.B.1

M.6.1.13 – Perform entire 4-part composition.

25.A.1c, 25.B.1, 26.A.1d,  26.B.1c,  27.B.1

Outcome:
M.6.2  Students will compose a modal melody for recorder in compound meter using known rhythms.


Using traditional, ethnic, or folk songs:

Components:
M.6.2.1 – Identify Major scales, minor scales and dorian mode.


26.A.1d, 27.B.1

M.6.2.2 – Improvise to compose 8 beat patterns on recorders/mallet instruments in dorian mode. (re)

25.A.1c, 26.A.1d, 26.B.1c

M.6.2.3 – Perform 8 beat patterns.

25.A.1c, 26.A.1d, 26.B.1c

M.6.2.4 – Work with partner(s) to create ABAC form.

25.A.1c, 26.A.1d, 26.B.1c

M.6.2.5 – Perform piece on recorders w/ mallet instrument accompaniment. 25.A.1c, 25.B.1, 26.A.1d, 26.B.1c

M.6.2.6 – Modify piece to another form. (i.e. ABBA, AABC, etc.)

25.A.1c, 25.B.1, 26.A.1d, 26.B.1c, 27.B.1

M.6.2.7 – Perform new musical arrangement.

25.A.1c, 26.A.1d, 26.B.1c, 27.B.1  

Outcome:
M.6.3  Students will accompany folk song with chordal harmony using mallet instruments or guitar.



Using traditional, ethnic, or folk songs:

Components:
M.6.3.1 – Identify the makeup of these chords:  I, IV and V in C Major.



26.A.1d, 27.B.1

M.6.3.2 – Play an accompaniment to familiar songs with these chords.

26.A.1d, 26.B.1c, 27.B.1

M.6.3.3 – Sing a new melody using only I chord accompaniment.

26.A.1d, 26.B.1c, 27.B.1

M.6.3.4 – Locate places in the music where this chord doesn’t fit.

26.A.1d, 26.B.1c, 27.B.1

M.6.3.5 – Decide which of the other chords would fit.

26.A.1d, 26.B.1c, 27.B.1

M.6.3.6 – Perform sections of the piece with the chords.

25.A.1c, 26.A.1d, 26.B.1c, 27.B.1

M.6.3.7 – Evaluate chord choices for an entire song.

25.A.1c, 26.A.1d, 26.B.1c, 27.B.1

M.6.3.8 – Perform the song with new chord choices.

25.A.1c, 26.A.1d, 26.B.1c, 27.B.1

7th and 8th Grade Choir
(Secondary)

Purpose:
Students will acquire basic choral skills, including vocal production, note 


reading and performance of a varied repertoire of music.
Outcome:
SC.1  Students will analyze musical concepts in a wide variety of choral 


literature through the use of singing and classroom assessment.

Components:
SC.1.1 – Identify the following musical concepts:



25.A.3c

· Rhythm 


· Melody

· Dynamics

· Style 

· Tempo

· Diction

· Voicing



SC.1.2 – Apply musical concepts to historical, social, and cultural 



contexts.



25.A.3c

Outcome:
SC.2  Students will perform a variety of music with melodic, rhythmic, 


and expressive qualities.

Components:
SC.2.1 – Apply most note names on treble staff.



26.A.3d


SC.2.2 – Demonstrate correct rhythms in 2/4, 4/4, 6/8 and ¾:


26.A.3d
· Whole note/rest

· Half note/rest

· Quarter note/rest

· Eighth note/rest



SC.2.3 – Identify clef and most note names on staff.


26.A.3d

SC.2.4 – Apply dynamics of pp, p, mp, mf, f to music.


26.A.3d

SC.2.5 – Demonstrate style of legato, staccato, and accent.


26.A.3d

SC.2.6 – Demonstrate correct tempi.


26.A.3d

SC.2.7 – Compare and contrast a variety of music with the performance 
selections.


26.A.3d

5th Grade Band

Purpose:
Students will demonstrate fundamental instrument skills as well as listen 


to music to determine basic music components of melody, harmony, 


rhythm and phrasing, and apply basic skills of improvisation, reading and 


writing of music.

Focus:

Fundamental instrument skills and the listening, improvisation, reading 


and writing.

Outcome:
B.5.1  Students will analyze musical concepts in a wide variety of band 


literature through the use of listening logs.

Components:
B.5.1.1 – Identify the following musical concepts:



25.A.2c

· Rhythm

· Melody

· Intonation

· Instrumentation

· Chord progression

· Dynamics

· Style

· Tempo


B.5.1.2 – Apply musical concepts to historical, social, and cultural 
contexts.


25.A.2c, 27.B2, 27.A.2a, 27.A.2b

B.5.1.3 – Evaluate self-recordings for use of musical concepts.


25.A.2c, 26.A.2d
Outcome:
B.5.2  Students will apply fundamental instrument skills while playing 


music on their instrument.

Components:
B.5.2.1 – Demonstrate correct embouchure.



26.A.2d, 26.B.2c



B.5.2.2 – Demonstrate correct right hand position.



26.A.2d, 26.B.2c


B.5.2.3 – Demonstrate correct left hand position.



26.A.2d, 26.B.2c


B.5.2.4 – Demonstrate correct posture.



26.A.2d, 26.B.2c


B.5.2.5 – Perform correct melody.



26.A.2d, 26.B.2c


B.5.2.6 – Perform correct rhythm.



26.A.2d, 26.B.2c
Outcome:
B.5.3  Students will perform a variety of music with melodic, rhythmic, 


and expressive qualities. 

Components:
B.5.3.1 – Apply note names on staff to instrument fingerings.



26.A.2d, 26.B.2c



B.5.3.2 – Demonstrate correct rhythms in 2/4, 2/2, 6/8, 4/4:



25.A.2c, 26.A.2d, 26.B.2c
· Whole notes/rests

· Half notes/rests

· Quarter notes/rests

· Eighth notes/rests



B.5.3.3 – Identify key signature, clef, and note names on staff.



25.A.2c, 26.A.2d, 26.B.2c


B.5.3.4 – Apply to dynamics of p, m,  f, mf  to music.



25.A.2c, 26.A.2d, 26.B.2c


B.5.3.5 – Demonstrate style of legato, staccato, and accent.



25.A.2c, 26.A.2d, 26.B.2c


B.5.3.6 – Demonstrate tempos.



25.A.2c, 26.A.2d, 26.B.2c


B.5.3.7 – Demonstrate improvisation of basic chord progressions.



25.A.2c, 26.A.2d, 26.B.2c


B.5.3.8 – Compare and contrast a variety of music among the performance 

selections.



27.A.2a, 27.A.2b, 27.B.2
5th Grade - Strings
Purpose:
Students will demonstrate fundamental instrument skills as well as listen 


to music to determine basic music components of melody, harmony, 


rhythm and phrasing, and apply basic skills of improvisation, reading and 


writing of music.

Focus:

Fundamental instrument skills and the listening, improvisation, reading 


and writing.

Outcome:
S.5.1  Students will analyze musical concepts in a wide variety of band 


literature through the use of listening logs.

Components:
S.5.1.1 – Identify the following musical concepts:



25.A.2c

· Rhythm

· Melody

· Intonation

· Instrumentation

· Chord progression

· Dynamics

· Style

· Tempo


S.5.1.2 – Apply musical concepts to historical, social, and cultural 
contexts.


25.A.2c, 27.B2, 27.A.2a, 27.A.2b

S.5.1.3 – Evaluate self-recordings for use of musical concepts.


25.A.2c, 26.A.2d
Outcome:
S.5.2  Students will apply fundamental instrument skills while playing 


music on their instrument.

Components:
S.5.2.1 – Demonstrate correct embouchure.



26.A.2d, 26.B.2c



S.5.2.2 – Demonstrate correct right hand position.



26.A.2d, 26.B.2c


S.5.2.3 – Demonstrate correct left hand position.



26.A.2d, 26.B.2c


S.5.2.4 – Demonstrate correct posture.



26.A.2d, 26.B.2c


S.5.2.5 – Perform correct melody.



26.A.2d, 26.B.2c


S.5.2.6 – Perform correct rhythm.



26.A.2d, 26.B.2c
Outcome:
S.5.3  Students will perform a variety of music with melodic, rhythmic, 


and expressive qualities. 

Components:
S.5.3.1 – Apply note names on staff to instrument fingerings.



26.A.2d, 26.B.2c



S.5.3.2 – Demonstrate correct rhythms in 2/4, 2/2, 6/8, 4/4:



25.A.2c, 26.A.2d, 26.B.2c
· Whole notes/rests

· Half notes/rests

· Quarter notes/rests

· Eighth notes/rests



S.5.3.3 – Identify key signature, clef, and note names on staff.



25.A.2c, 26.A.2d, 26.B.2c


S.5.3.4 – Apply to dynamics of p, m,  f, mf  to music.



25.A.2c, 26.A.2d, 26.B.2c


S.5.3.5 – Demonstrate style of legato, staccato, and accent.



25.A.2c, 26.A.2d, 26.B.2c


S.5.3.6 – Demonstrate tempos.



25.A.2c, 26.A.2d, 26.B.2c


S.5.3.7 – Demonstrate improvisation of basic chord progressions.



25.A.2c, 26.A.2d, 26.B.2c


S.5.3.8 – Compare and contrast a variety of music among the performance 

selections.



27.A.2a, 27.A.2b, 27.B.2
6th Grade Band
Purpose:
Students will demonstrate fundamental instrument skills as well as listen 


to music to determine basic music components of melody, harmony, 


rhythm and phrasing, and apply basic skills of improvisation, reading and 


writing of music.

Focus:

Fundamental instrument skills and the listening, improvisation, reading 


and writing.

Outcome:
B.6.1  Students will analyze musical concepts in a wide variety of band 


literature through the use of listening logs.

Components:
B.6.1.1 – Identify the following musical concepts:



25.A.3c

· Rhythm

· Melody

· Intonation

· Instrumentation

· Dynamics

· Style

· Tempo


B.6.1.2 – Apply musical concepts to historical, social, and cultural
contexts.


25.B.3, 27.A.3a, 27.A.3b, 27.B.3

B.6.1.3 – Use self-recordings to evaluate musical concepts.


25.A.3c, 26.A.3c, 26.B.3c, 26.A.3d
Outcome:
B.6.2  Students will apply fundamental instrument skills while playing 


music on their instrument.

Components:
B.6.2.1 – Demonstrate correct embouchure.



26.A.3d, 26.B.3c



B.6.2.2 – Demonstrate correct right hand position.



26.A.3d, 26.B.3c


B.6.2.3 – Demonstrate correct left hand position.



26.A.3d, 26.B.3c


B.6.2.4 – Demonstrate correct posture.



26.A.3d, 26.B.3c


B.6.2.5 – Perform correct melody.



26.A.3d, 26.B.3c


B.6.2.6 – Perform correct rhythm.



26.A.3d, 26.B.3c

Outcome:
B.6.3  Students will perform a variety of music with melodic, rhythmic, 


and expressive qualities. 

Components:
B.6.3.1 – Demonstrate correct rhythms in 2/4, 2/2, 6/8, 4/4, ¾, 3/8:



25.A.3c, 26.A.3d, 26.B.3c

· Whole note/rest

· Half note/rest

· Quarter note/rest

· Eighth note/rest

· Sixteenth note/rest



B.6.3.2 – Identify key signature, clef, and note names on staff.



25.A.3c, 26.A.3d, 26.B.3c


B.6.3.3 – Apply dynamics of f, mf, mp, p to music.



25.A.3c, 26.A.3d, 26.B.3c


B.6.3.4 – Demonstrate style of legato, staccato, and accent.



25.A.3c, 26.A.3d, 26.B.3c


B.6.3.5 – Demonstrate correct tempos.



25.A.3c, 26.A.3d, 26.B.3c


B.6.3.6 – Demonstrate improvisation of basic chord progressions.



25.A.3c, 26.A.3d, 26.B.3c


B.6.3.7 – Compare and contrast a variety of music with the performance 


selections.



25.A.3c, 26.A.3d, 26.B.3c, 27.A.3a, 27.A.3b, 27.B.3
7th Grade Band
Purpose:
Students will apply instrument skills to read and improvise music using 


increasingly complex melodies, harmonies, rhythm and phrasing.  



Students will apply listening to evaluate music components.

Focus:

Listening, improvisation, reading and composition.

Outcome:
B.7.1  Students will analyze musical concepts in a wide variety of band 


literature through the use of listening logs.

Components:
B.7.1.1 – Identify the following musical concepts:



25.A.3c

· Rhythm

· Melody

· Instrumentation

· Chord progression

· Dynamics

· Style

· Tempo


B.7.1.2 – Apply musical concepts to historical, social, and cultural 
contexts.


27.A.3b, 27.B.3

B.7.1.3 – Evaluate self-recordings for use of musical concepts.


26.B.3c, 26.A.3d
Outcome:
B.7.2  Students will perform a variety of music with melodic, rhythmic, 


and expressive qualities. 

Components:
B.7.2.1 – Apply note names on staff to instrument fingerings.



25.A.3c, 26.A.3d, 26.B.3c



B.7.2.2 – Demonstrate correct rhythms in 2/4, 2/2, 6/8, 4/4, ¾, 3/8:



25.A.3c, 26.A.3d, 26.B.3c
· Whole note/rest

· Half note/rest

· Quarter note/rest

· Eighth note/rest

· Sixteenth note/rest



B.7.2.3 – Identify clef and note names on staff.



25.A.3c, 26.A.3d, 26.B.3c



B.7.2.4 – Apply to dynamics of p, mp, f, mf  to music.



25.A.3c, 26.A.3d, 26.B.3c


B.7.2.5 – Demonstrate style of legato, staccato, and accent.



25.A.3c, 26.A.3d, 26.B.3c


B.7.2.6 – Demonstrate correct tempos.



25.A.3c, 26.A.3d, 26.B.3c


B.7.2.7 – Demonstrate improvisation of basic chord progressions.



25.A.3c, 26.A.3d, 26.B.3c


B.7.2.8 – Compare and contrast a variety of music with the performance 


selections.



25.A.3c, 26.A.3d, 26.B.3c, 27.A.3a, 27.A.3b, 27.B.3


B.7.2.9 – Apply knowledge of scale and key signature to musical 



selections.



25.A.3c, 26.A.3d, 26.B.3c
Outcome:
B.7.3  Students will compose an original piece of music using  melodic, 


rhythmic and expressive qualities.

Components:
B.7.3.1 – Apply note names on staff to instrument fingerings.



25.A.3c, 26.A.3d, 26.B.3c



B.7.3.2 – Demonstrate correct rhythms in one of the following: 2/4, 2/2, 


6/8, 4/4, ¾, 3/8:



25.A.3c, 26.A.3d, 26.B.3c
· Whole note/rest

· Half note/rest

· Quarter note/rest

· Eighth note/rest

· Sixteenth note/rest



B.7.3.3 – Demonstrate correct notation of notes and rest on staff.



25.A.3c, 26.A.3d, 26.B.3c


B.7.3.4 – Apply key signature and clef for instruments in the 



composition.



25.A.3c, 26.A.3d, 26.B.3c


B.7.3.5 – Apply dynamics of one or all of the following in a music 



composition: p, mp, f, mf.



25.A.3c, 26.A.3d, 26.B.3c



B.7.3.6 – Apply one or all of the following styles: legato, staccato, 



marcato, and accent.



25.A.3c, 26.A.3d, 26.B.3c


B.7.3.7 – Apply correct tempo for the style of composition with any of 


the following: allegro, moderato, largo.



25.A.3c, 26.A.3d, 26.B.3c
8th Grade Band
Purpose:
Students will apply instrument skills to read and improvise music using 


increasingly complex melodies, harmonies, rhythm and phrasing.  



Students will apply listening to evaluate music components.

Focus:

Listening, improvisation, reading and composition.

Outcome:
B.8.1  Students will analyze musical concepts in a wide variety of band 


literature through the use of listening logs.

Components:
B.8.1.1 – Identify the following musical concepts:



25.A.3c

· Rhythm

· Melody

· Intonation

· Instrumentation

· Chord progression

· Dynamics

· Style

· Tempo


B.8.1.2 – Apply musical concepts to historical, social, and cultural 
contexts.


25.B.3, 27.A.3b, 27.B.3

B.8.1.3 – Evaluate self-recordings for use of musical concepts.


25.A.3c, 26.A.3c, 26.B.3c, 26.A.3d
Outcome:
B.8.2  Students will perform a variety of music with melodic, rhythmic, 


and expressive qualities. 

Components:
B.8.2.1 – Apply note names on staff to instrument fingerings.



25.A.3c, 26.A.3d, 26.B.3c



B.8.2.2 – Demonstrate correct rhythms in 2/4, 2/2, 6/8, 4/4, ¾, 3/8:



25.A.3c, 26.A.3d, 26.B.3c
· Whole note/rest

· Half note/rest

· Quarter note/rest

· Eighth note/rest

· Sixteenth note/rest



B.8.2.3 – Identify key signature, clef, and note names on staff.



25.A.3c, 26.A.3d, 26.B.3c



B.8.2.4 – Apply to dynamics of  p, mp f, mf  to music.



25.A.3c, 26.A.3d, 26.B.3c


B.8.2.5 – Demonstrate style of legato, staccato, and accent.



25.A.3c, 26.A.3d, 26.B.3c


B.8.2.6 – Demonstrate correct tempos.



25.A.3c, 26.A.3d, 26.B.3c


B.8.2.7 – Demonstrate improvisation of basic chord progressions.



25.A.3c, 26.A.3d, 26.B.3c



B.8.2.8 – Apply knowledge of scale and key signature to musical 



selections.



25.A.3c, 26.A.3d, 26.B.3c


B.8.2.9 – Compare and contrast a variety of music with the performance 


selections.



25.A.3c, 26.A.3d, 26.B.3c, 27.A.3a, 27.A.3b, 27.B.3

Outcome:
B.8.3  Students will compose an original piece of music the melodic, 


rhythmic and expressive qualities.

Components:
B.8.3.1 – Apply note names on staff to instrument fingerings.



25.A.3c, 26.A.3d, 26.B.3c



B.8.3.2 – Demonstrate correct rhythms in one of the following: 2/4, 2/2, 


6/8, 4/4, ¾, 3/8:



25.A.3c, 26.A.3d, 26.B.3c
· Whole note/rest

· Half note/rest

· Quarter note/rest

· Eighth note/rest

· Sixteenth note/rest



B.8.3.3 – Demonstrate correct notation of notes and rest on staff.



25.A.3c, 26.A.3d, 26.B.3c


B.8.3.4 – Apply key signature and clef for instruments in a composition.



25.A.3c, 26.A.3d, 26.B.3c


B.8.3.5 – Apply dynamics of one or all of the following in music 



composition:  p, mp f, mf. 



25.A.3c, 26.A.3d, 26.B.3c


B.8.3.6 – Apply one or all of the following styles in the composition: 


legato, staccato, marcato, and accent.



25.A.3c, 26.A.3d, 26.B.3c


B.8.3.7 – Apply correct tempo for the style of composition with any of 


the following: allegro, moderato, largo.



25.A.3c, 26.A.3d, 26.B.3c


B.8.3.8 – Demonstrate basic knowledge of chord structure.



25.A.3c, 26.A.3d, 26.B.3c


Middle School - Jazz Band
Purpose:
Students will apply listening, improvisation, reading and composition 


skills using a variety of jazz band literature.

Outcome:
MSJ.1  Students will analyze musical concepts in a wide variety of jazz 


band literature through the use of listening logs.

Components:
MSJ.1.1 – Identify the following musical concepts:



25.A.3c 

· Rhythm

· Melody

· Instrumentation

· Chord progression

· Dynamics

· Style:

· Swing, Latin, Rock, Ballad  

· Tempo

· Intonation

· Balance and Blend


MSJ.1.2 – Apply musical concepts to historical, social, and cultural 
contexts.


25.B.3, 27.A.3b, 27.B.3

MSJ.1.3 – Evaluate self-recordings for use of musical concepts.


25.A.3c, 26.A.3c, 26.B.3c, 26.A.3d
Outcome:
MSJ.2  Students will perform a variety of music with melodic, rhythmic, 


and expressive qualities. 

Components:
SJ.2.1 – Apply note names on staff to instrument fingerings.



25.A.3c, 26.A.3d, 26.B.3c



MSJ.2.2 – Demonstrate correct rhythms in 2/4, 2/2, 6/8, 4/4, ¾, 3/8:



25.A.3c, 26.A.3d, 26.B.3c
· Whole note/rest

· Half note/rest

· Quarter note/rest

· Eighth note/rest

· Sixteenth note/rest



MSJ.2.3 – Identify key signature, clef, and note names on staff.



25.A.3c, 26.A.3d, 26.B.3c



MSJ.2.4 – Apply to dynamics of p, mp,  f, mf  to music.



25.A.3c, 26.A.3d, 26.B.3c


MSJ.2.5 – Demonstrate style of legato, staccato, and accent.



25.A.3c, 26.A.3d, 26.B.3c


MSJ.2.6 – Demonstrate correct tempos.



25.A.3c, 26.A.3d, 26.B.3c


MSJ.2.7 – Demonstrate improvisation of complex chord progressions.



25.A.3c, 26.A.3d, 26.B.3c


MSJ.2.8 – Compare and contrast a variety of music among the 



performance selections.



25.A.3c, 26.A.3d, 26.B.3c, 27.A.3a, 27.A.3b, 27.B.3
Outcome:
MSJ.3  Students will compose an original piece of music the melodic, 


rhythmic and expressive qualities.

Components:
MSJ.3.1 – Apply note names on staff to instrument fingerings.



25.A.3c, 26.A.3d, 26.B.3c



MSJ.3.2 – Demonstrate correct rhythms in one of the following: 2/4, 2/2, 


6/8, 4/4, ¾, 3/8:



25.A.3c, 26.A.3d, 26.B.3c
· Whole note/rest

· Half note/rest

· Quarter note/rest

· Eighth note/rest

· Sixteenth note/rest



MSJ.3.3 – Demonstrate correct notation of notes and rest on staff.



25.A.3c, 26.A.3d, 26.B.3c


MSJ.3.4 – Apply key signature and clef for instruments in a composition.



25.A.3c, 26.A.3d, 26.B.3c


MSJ.3.5 – Apply dynamics of one or all of the following in a music 


composition:  p, mp, f, mf.



25.A.3c, 26.A.3d, 26.B.3c


MSJ.3.6 – Apply one or all of the following styles in the composition: 


legato, staccato, marcato, and accent.



25.A.3c, 26.A.3d, 26.B.3c



MSJ.3.7 – Apply correct tempo for the style of composition with any of 


the following: allegro, moderato, largo.



25.A.3c, 26.A.3d, 26.B.3c


MSJ.3.8 – Demonstrate basic knowledge complex chord structures.



25.A.3c, 26.A.3d, 26.B.3c
High School – Introduction to Chorus
Purpose:
Students will acquire basic musical skills in music theory, audiation, and 


musicianship in a vocal setting.
Outcome:
IC.1  Students will analyze musical concepts in a wide variety of choral 


literature through the use of listening logs and classroom assessment.

Components:
IC.1.1 – Identify the following musical concepts:



25.A.4, 25.A.5, 25.B.4, 25.B.5

· Rhythm

· Melody

· Dynamics

· Style

· Tempo

· Diction

· Instrumentation


IC.1.2 – Apply musical concepts to historical, social, and cultural 
contexts.


27.A.4a, 27.A.4b, 27.A.5, 27.B.4a, 27.B.4b, 27.B.5


IC.1.3 – Evaluate self-recordings for use of musical concepts.


25.A.4, 25.A.5, 26.A.4c, 26.A.4d

Outcome:
IC.2  Students will perform a variety of music with melodic, rhythmic, 


and expressive qualities. 

Components:
IC.2.1 – Apply note names on staff.



26.A.4c, 26.A.4d



IC.2.2 – Demonstrate correct rhythms in 2/4, 4/4, 6/8, ¾:



25.A.4, 26.A.4c, 26.A.4d, 26.A.5

· Whole note/rest

· Half note/rest

· Quarter note/rest

· Eighth note/rest



IC.2.3 – Identify clef and note names on staff.



26.A.4d, 26.A.5


IC.2.4 – Apply dynamics of f, mf, mp, p, to music.



25.A.4, 26.A.4c, 26.A.4d



IC.2.5 – Demonstrate style of legato, staccato, and accent.



25.A.4, 26.A.4c, 26.A.4d



IC.2.6 – Demonstrate correct tempos.



26.A.4d  



IC.2.7 – Compare and contrast a variety of music with the performance 


selections.



25.A.5

Outcome:
IC.3  Students will analyze a wide range of musical concepts through the 


use of multimedia tools.

Components:
IC.3.1 – Identify the following musical concepts:



25.A.4, 25.A.5, 25.B.4, 25.B.5

· Rhythm

· Melody

· Dynamics

· Style

· Tempo

· Diction

· Instrumentation


IC.3.2 – Apply musical concepts to historical, social, and cultural 
contexts.


27.A.4a, 27.A.4b, 27.A.5, 27.B.4a, 27.B.4b, 27.B.5


IC.3.3 – Evaluate videos/DVDs for use of musical concepts.


25.A.4, 25.A.5, 25.B.4, 25.B.5


IC.3.4 – Apply musical concepts to music theory software programs.


25.A.4, 25.A.5, 25.B.4, 25.B.5, 26.A.4d, 26.A.5

High School – Chorus
Purpose:
Students will evaluate and perform traditional and contemporary choral 


literature, while applying fundamentals of vocal pedagogy.
Outcome:
C.1  Students will analyze musical concepts in a wide variety of choral 


literature through the use of listening logs and classroom assessment.

Components:
C.1.1 – Identify the following musical concepts:



25.A.4, 25.A.5, 25.B.4, 25.B.5

· Rhythm

· Melody

· Intonation

· Dynamics

· Style

· Tempo

· Diction

· Instrumentation


C.1.2 – Apply musical concepts to historical, social, and cultural contexts.


27.A.4a, 27.A.4b, 27.A.5, 27.B.4a, 27.B.4b, 27.B.5

C.1.3 – Evaluate self-recordings for use of musical concepts.


25.A.4, 25.A.5, 26.A.4c, 26.A.4d
Outcome:
C.2  Students will perform a variety of music with melodic, rhythmic, and 


expressive qualities. 

Components:
C.2.1 – Apply note names on staff.



26.A.4c, 26.A.4d



C.2.2 – Demonstrate correct rhythms in 2/4, 4/4, 3/4, 6/8, mixed meter:



25.A.4, 26.A.4c, 26.A.4d, 26.A.5

· Whole note/rest

· Half note/rest

· Dotted half note/rest

· Quarter note/rest

· Eighth note/rest

· Sixteenth note/rest

· Triplet



C.2.3 – Identify clef and note names on staff.



26.A.4d, 26.A.5


C.2.4 – Apply dynamics of  ff, f, mf, mp, p, pp to music.



25.A.4, 26.A.4c, 26.A.4d



C.2.5 – Demonstrate style of legato, staccato, marcato, and accent.



25.A.4, 26.A.4c, 26.A.4d



C.2.6 – Demonstrate correct tempos.



26.A.4d


C.2.7 – Compare and contrast a variety of music among the performance 


selections.



25.A.5

Outcome:
C.3  Students will analyze a wide range of musical concepts through the 


use of multimedia.

Components:
C.3.1 – Identify the following musical concepts:



25.A.4, 25.A.5, 25.B.4, 25.B.5

· Rhythm

· Melody

· Dynamics

· Style

· Tempo

· Diction

· Instrumentation


C.3.2 – Apply musical concepts to historical, social, and cultural contexts.


27.A.4a, 27.A.4b, 27.A.5, 27.B.4a, 27.B.4b, 27.B.5


C.3.3 – Evaluate videos/DVDs for use of musical concepts.

25.A.4, 25.A.5, 25.B.4, 25.B.5


C.3.4 – Apply musical concepts to music theory software programs.


25.A.4, 25.A.5, 25.B.4, 25.B.5, 26.A.4d, 26.A.5
High School – Chorale
(Grades 10-12)
Purpose:
Students will evaluate and perform traditional, contemporary, and non-


traditional choral literature incorporating advanced pedagogy, and the use 


of music as a language to express the human experience.
Outcome:
CRL.1  Students will analyze musical concepts in a wide variety of choral 

literature through the use of listening logs and classroom assessment.

Components:
CRL.1.1 – Identify the following musical concepts:



25.A.4, 25.A.5, 25.B.4, 25.B.5

· Rhythm

· Melody

· Dynamics

· Style

· Tempo

· Diction

· Instrumentation


CRL.1.2 – Apply musical concepts to historical, social, and cultural 
contexts.


27.A.4a, 27.A.4b, 27.A.5, 27.B.4a, 27.B.4b, 27.B.5


CRL.1.3 – Evaluate self-recordings and small ensemble performances for 
use of musical concepts.


25.A.4, 25.A.5, 26.A.4c, 26.A.4d
Outcome:
CRL.2  Students will perform a variety of music with melodic, rhythmic, 


and expressive qualities. 

Components:
CRL.2.1 – Apply note names on staff.



26.A.4c, 26.A.4d



CRL.2.2 – Demonstrate correct rhythms in 2/4, 4/4, 3/4, 6/8, mixed meter:



25.A.4, 26.A.4c, 26.A.4d, 26.A.5
· Whole note/rest

· Half note/rest

· Dotted half note/rest

· Quarter note/rest

· Eighth note/rest

· Sixteenth note/rest

· Triplet



CRL.2.3 – Identify clef and note names on staff.



26.A.4d, 26.A.5


CRL.2.4 – Apply dynamics of ff, f, mf, mp, p, pp to music.



25.A.4, 26.A.4c, 26.A.4d



CRL.2.5 – Demonstrate style of legato, staccato, marcato, and 



accent.



25.A.4, 26.A.4c, 26.A.4d



CRL.2.6 – Demonstrate correct tempos.



26.A.4d


CRL.2.7 – Compare and contrast a variety of music with the 



performance selections.



25.A.5
Outcome:
CRL.3  Students will analyze a wide range of musical concepts through 


the use of multimedia.

Components:
CRL.3.1 – Identify the following musical concepts:



25.A.4, 25.A.5, 25.B.4, 25.B.5

· Rhythm

· Melody

· Dynamics

· Style

· Tempo

· Diction

· Instrumentation


CRL.3.2 – Apply musical concepts to historical, social, and cultural 
contexts.


27.A.4a, 27.A.4b, 27.A.5, 27.B.4a, 27.B.4b, 27.B.5


CRL.3.3 – Evaluate videos/DVDs for use of musical concepts.

25.A.4, 25.A.5, 25.B.4, 25.B.5


CRL.3.4 – Apply musical concepts to music theory software programs.


25.A.4, 25.A.5, 25.B.4, 25.B.5, 26.A.4d, 26.A.5
High School - Band
Purpose:
Students will evaluate and perform a wide variety of wind literature, as 


well as demonstrate a building knowledge of musical concepts and 



fundamental techniques.
Outcome: 
MB.1  Students will analyze musical concepts in a wide variety of band 


literature through the use of listening logs.

Components:
MB.1.1 – Identify the following musical concepts:



25.A.4, 25.A.5, 25.B.4, 25.B.5

· Rhythm

· Melody

· Instrumentation

· Chord progression

· Dynamics

· Style

· Tempo

· Balance

· Blend

· Timbre

· Intonation


MB.1.2 – Apply musical concepts to historical, social, and cultural 
contexts.


27.A.4a, 27.A.4b, 27.A.5, 27.B.4a, 27.B.4b, 27.B.5


MB.1.3 – Evaluate self-recordings for use of musical concepts.



25.A.4, 25.A.5,26.A.4c, 26.A.4d

Outcome:
MB.2  Students will perform a variety of music with melodic, rhythmic, 


and expressive qualities, as well as music with extended techniques. 

Components:
MB.2.1 – Apply note names on staff to instrument fingerings.



26.A.4c, 26.A.4d



MB.2.2 – Demonstrate correct rhythms in simple and complex meters.



(25.A.4, 26.A.4c, 26.A.4d, 26.A.5)



MB.2.3 – Identify key signatures, clef, and note names on staff.



26.A.4d, 26.A.5


MB.2.4 – Apply full range of dynamics to music.



25.A.4, 26.A.4c, 26.A.4d



MB.2.5 – Demonstrate articulations of legato, staccato, marcato, 



weighted, sforzando and accent.



25.A.4, 26.A.4c, 26.A.4d



MB.2.6 – Demonstrate correct tempos.



26.A.4d


MB.2.7 – Compare and contrast a variety of music with the performance 


selections.



25.A.5
Outcome: 
MB.3  Students will compose an original piece of music with melodic, 


rhythmic and expressive qualities.

Components:
MB.3.1 – Apply note names on staff to instrument fingerings.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MB.3.2 – Demonstrate correct rhythms in simple and complex meters.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MB.3.3 – Identify key signatures, clef, and note names on staff.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MB.3.4 – Apply full range of dynamics to music.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d


MB.3.5 – Demonstrate articulations of legato, staccato, marcato, 



weighted, sforzando and accent.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d


MB.3.6 – Apply correct tempo for the style of composition with any of the 

following: allegro, moderato, largo. 



25.A.4, 25.A.5, 26.A.4c, 26.A.4d

High School - Jazz Band
Purpose:
Students will evaluate and perform the language of Jazz through the study 


of improvisation, history, theory, and literature.

Outcome:
MJ.1  Students will analyze musical concepts in a wide variety of Jazz 


literature through the use of listening logs.

Components:
MJ.1.1 – Identify the following musical concepts:


25.A.4, 25.A.5, 25.B.4, 25.B.5, 26.A.4c, 26.A.4d, 26.A.5

· Rhythm

· Melody

· Instrumentation

· Chord progression

· Dynamics

· Style

· Tempo


MJ.1.2 – Apply musical concepts to historical, social, and cultural 
contexts.


27.A.4a, 27.A.4b, 27.A.5, 27.B.4a, 27.B.4b, 27.B.5

MJ.1.3 – Evaluate self-recordings for use of musical concepts.


25.A.4, 25.A.5,26.A.4c, 26.A.4d 

Outcome:
MJ.2  Students will perform a variety of music with melodic, rhythmic, 


and expressive qualities. 

Components:
MJ.2.1 – Apply full instrumental range of note names to instrument 


fingerings.



26.A.4c, 26.A.4d



MJ.2.2 – Demonstrate correct rhythms in simple and complex meters.



25.A.4, 26.A.4c, 26.A.4d, 26.A.5



MJ.2.3 – Identify all 24 key signatures.



25.A.4, 26.A.4c, 26.A.4d, 26.A.5


MJ.2.4 – Identify musical forms within the Jazz idiom. 



25.A.4, 26.A.4c, 26.A.4d, 26.A.5, 27.A.4a, 27.4b, 27.B.4a, 27.B.4b, 


27.B.5


MJ.2.5 – Apply a wide variety of dynamics to music.



25.A.4, 26.A.4c, 26.A.4d


MJ.2.6 – Demonstrate jazz style articulations.



25.A.4, 26.A.4c, 26.A.4d



MJ.2.7 – Demonstrate correct tempos in relation to style.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MJ.2.8 – Demonstrate improvisation of complex chord progressions.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MJ.2.9 – Compare and contrast a variety of music with the performance 


selections.



25.a.4, 25.A.5

Outcome:
MJ.3  Students will compose an original piece of music with melodic, 


rhythmic and expressive qualities.

Components:
MJ.3.1 – Demonstrate correct notation of notes and rest on staff.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MJ.3.2 – Apply key signature and clef for instruments in the composition.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MJ.3.3 – Apply dynamics of one or all of the following in music:  p, mp, 


f, mf.


25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MJ.3.4 – Apply correct tempo for the style of composition. 



25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MJ.3.5 – Demonstrate basic knowledge of musical form and structure.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d

High School - Percussion Ensemble
Purpose:
Students will demonstrate fundamental drumming techniques on multiple 


percussion instruments using improvisation, active listening skills, and 


percussion ensemble literature.

Outcome:
MP.1  Students will analyze musical concepts in a wide variety of musical 

literature through the use of listening logs.

Components:
MP.1.1 – Identify the following musical concepts:


25.A.4, 25.A.5, 25.B.4, 25.B.5, 26.A.4c, 26.A.4d, 26.A.5

· Rhythm

· Melody

· Instrumentation

· Chord progression

· Dynamics

· Style

· Tempo


MP.1.2 – Apply musical concepts to historical, social, and cultural 

contexts.


27.A.4a, 27.A.4b, 27.A.5, 27.B.4a, 27.B.4b, 27.B.5


MP.1.3 – Evaluate self-recordings for use of musical concepts.


25.A.4, 25.A.5,26.A.4c, 26.A.4d 

Outcome:
MP.2  Students will perform a variety of music with melodic, rhythmic, 


and expressive qualities. 

Components:
MP.2.1 – Apply note names to variety of percussion instruments.



26.A.4c, 26.A.4d



MP.2.2 – Interpret traditional and non-traditional notations for a variety of 

percussion instruments and literature.



26.A.4c, 26.A.4d



MP.2.3 – Demonstrate correct rhythms in complex and simple meters.



25.A.4, 26.A.4c, 26.A.4d, 26.A.5



MP.2.4 – Identify clef and note names on staff.



25.A.4, 26.A.4c, 26.A.4d, 26.A.5


MP.2.5 – Apply to dynamic contrast to a variety of literature.



25.A.4, 26.A.4c, 26.A.4d


MP.2.6 – Demonstrate style of legato, staccato, and accent.



25.A.4, 26.A.4c, 26.A.4d


MP.2.7 – Demonstrate correct tempos.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d


MP.2.8 – Demonstrate improvisation rhythm in different Afro-Cuban 


styles.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d 



MP.2.9 – Compare and contrast a variety of music with the performance 


selections.



25.A.4, 25.A.5


MP.2.10 – Apply knowledge of scale and key signature to musical 



selections.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MP.2.11 – Identify musical form and structure to percussion ensemble 


literature.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d
Outcome:
MP.3  Students will compose an original piece of music using melodic, 


rhythmic and expressive qualities.

Components:
MP.3.1 – Apply note names on staff to instrument.



26.A.4c, 26.A.4d



MP.3.2 – Interpret traditional and non-traditional notation for percussion.



26.A.4c, 26.A.4d



MP.3.3 – Demonstrate correct notation of notes and rest on staff.



25.A.4, 26.A.4c, 26.A.4d, 26.A.5



MP.3.4 – Apply key signature and clef for instruments in the composition.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MP.3.5 – Apply dynamic contrast to variety of musical literature.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d 



MP.3.6 – Apply correct tempo for the style of composition with any of the 

following: allegro, moderato, largo.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d
High School - Strings
Purpose:
Students will evaluate and perform a wide variety of orchestral literature, 


as well as demonstrate a building knowledge of musical concepts and 


fundamental techniques. 

Outcome
MS.1  Students will analyze musical concepts in a wide variety of 



orchestral and chamber literature through the use of listening logs.

Components:
MS.1.1 – Identify the following musical concepts:



25.A.4, 25.A.5, 25.B.4, 25.B.5

· Rhythm

· Melody

· Instrumentation

· Chord progression

· Dynamics

· Style

· Tempo

· Intonation

· Balance

· Blend

· Timbre


MS.1.2 – Apply musical concepts to historical, social, and cultural 
contexts.


27.A.4a, 27.A.4b, 27.A.5, 27.B.4a, 27.B.4b, 27.B.5


MS.1.3 – Evaluate self-recordings for use of musical concepts.


25.A.4, 25.A.5,26.A.4c, 26.A.4d

Outcome:
MS.2  Students will perform a variety of music with melodic, rhythmic, 


and expressive qualities, as well as music with extended techniques. 

Components:
MS.2.1 – Apply note names on staff to instrument fingerings.



26.A.4c, 26.A.4d



MS.2.2 – Demonstrate correct rhythms in simple and complex meters.



25.A.4, 26.A.4c, 26.A.4d, 26.A.5



MS.2.3 – Identify key signatures, clef, and note names on staff.



26.A.4d, 26.A.5


MS.2.4 – Apply full range of dynamics to music.



25.A.4, 26.A.4c, 26.A.4d





MS.2.5 – Demonstrate articulations of legato, staccato, marcato, weighted, 

sforzando and accent.



25.A.4, 26.A.4c, 26.A.4d


MS.2.6 – Demonstrate traditional and non-traditional bowing techniques. 



25.A.4, 26.A.4c, 26.A.4d



MS.2.7 – Demonstrate correct tempos.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d


MS.2.8 – Compare and contrast a variety of music with the performance 


selections.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d
Outcome:
MS.3  Students will compose an original piece of music the melodic, 


rhythmic and expressive qualities.

Components:
MS.3.1 – Apply note names on staff to instrument fingerings.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MS.3.2 – Demonstrate correct rhythms in simple and complex meters.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MS.3.3 – Identify key signatures, clef, and note names on staff.



25.A.4, 25.A.5, 26.A.4c, 26.A.4d



MS.3.4 – Apply full range of dynamics to music.



25.A.4, 26.A.4c, 26.A.4d



MS.3.5 – Demonstrate articulations of legato, staccato, marcato, weighted, 

sforzando and accent.



25.A.4, 26.A.4c, 26.A.4d


MS.3.6 – Apply correct tempo for the style of composition with any of the 

following: allegro, moderato, largo.



25.A.4, 26.A.4c, 26.A.4d
High School - Music Keyboarding I   

(1 Semester)
Purpose:
Students will evaluate and perform basic keyboard literature while 



developing the technical skills appropriate to the various levels of the 


course(s) studied.

Outcome:
K1.1  Students will analyze musical concepts in a wide variety of 



keyboard literature.

Components:
K1.1.1 – Identify and define melody.



25.A.4


K1.1.2 – Read and explain rhythm and time signatures.


25.A.4

K1.1.3 – Read and play on the key board written chords.


25.A.4

K1.1.4 – Differentiate between treble and bass clefs.


25.A.4

K1.1.5 – Demonstrate proficiency in note reading on treble clef.


26.A.4d

K1.1.6 – Demonstrate eye-hand coordination and dexterity while playing 
simple music on the keyboard.


26.A.4d

K1.1.7 – Identify and play scales and key signatures.


26.A.4d
Outcome:
K1.2  Students will apply fundamental keyboarding skills while playing 


on their instrument.

Components:
K1.2.1 – Demonstrate correct hand position for the keyboard.



26.A.4d


K1.2.2 – Demonstrate independence of hands while playing simple 
keyboard music.


26.A.4d

K1.2.3 – Demonstrate correct posture.


26.A.4d

K1.2.4 – Demonstrate correct fingering patterns.


26.A.4d

K1.2.5 – Demonstrate accuracy in reading musical notation.


26.A.4d 


K1.2.6 – Apply correct time and key signatures to performance.



26.A.4d

Outcome:
K1.3  Students will perform a variety of music with melodic, rhythmic and 

harmonic accuracy.

Components:
K1.3.1 – Demonstrate two-handed performances of independent parts.



26.A.4d


K1.3.2 – Perform scales in the keys of C, G, D and F ascending and 

descending with hands together.


26.A.4d

K1.3.3 – Perform a melody line with chord accompaniment using the I, 

IV and V7 chords in more than one key.


26.A.4d

K1.3.4 – Perform simplified versions of keyboard classics from selected 
periods and composers using melodic, rhythmic and harmonic accuracy.


26.A.4d
High School - Music Keyboarding II  

(1 Semester)
Purpose:
Students will evaluate and perform basic keyboard literature while 



developing the technical skills appropriate to the various levels of the 


course(s) studied.

Outcome:
K2.1Students will analyze musical concepts in a wide variety of keyboard 


literature.

Components:
K2.1.1 – Isolate the melody from written piece of music.   26.A.4


K2.1.2 – Determine rhythm patterns.   26.A.4c

K2.1.3 – Select and analyze chords.   26.A.4c

K2.1.4 – Demonstrate proficiency in note reading.   26.A.4d

K2.1.5 – Demonstrate scales on demand.   26.A.4d

K2.1.6 – Read music above and below clef lines.   26.A.4d

K2.1.7 – Identify and describe the musical form in a piece of music.


26.A.4c

K2.1.8 – Describe the history and style of a chosen type of music.


27.B.4a
Outcome:
K2.2  Students will apply increased skills while performing on their 


instrument.

Components:
K2.2.1 – Play melody with expression.   26.B.4c


K2.2.2 – Play rhythms with accuracy.   26.B.4c

K2.2.3 – Play chords with dexterity.   26.B.4c

K2.2.4 – Demonstrate proficiency in note reading on both clefs while 
playing.   26.B.4c

K2.2.5 – Demonstrate eye-hand coordination and dexterity in more 
challenging musical pieces.   26.B.4c


K2.2.6 – Identify and play scales and key signatures.   26.B.4c

K2.2.7 – Demonstrate binary and ABA forms on the keyboard.


26.B.4c

K2.2.8 – Demonstrate the style of various historical periods and 
composers on the keyboard.   
26.B.4a

K2.2.9 – Demonstrate keyboarding skills while playing a duet.


26.B.4c
Outcome:
K2.3  Students will perform a variety of music with melodic, rhythmic, 


harmonic, and stylistic accuracy.
Components:
K2.3.1 – Demonstrate two- handed performances of more complex 


compositions with independent parts.



26.B.4c


K2.3.2 – Demonstrate proficiency in playing scales in the key of C, G, D 
and F ascending and descending (hands together) for two octaves.


26.B.4c

K2.3.3 – Combine a melody line from a lead sheet with chord 
accompaniment using the major, minor, diminished, V7, major/minor 7th 
chords.


26.B.4c

K2.3.4 – Play with expression unedited versions of keyboard classic from 
many periods and composers from the Baroque, Classic, Romantic and 
Contemporary periods.


26.B.4c

K2.3.5 – Demonstrate the language of music (melody, rhythm, harmony 
and style) in playing duets.


26.B.4c
Outcome:
K2.4  Students will evaluate the artistic contributions of prominent 


composers. Students will describe the technical development of the piano.  

Students will produce results of their findings.

Components:
K2.4.1 – Analyze characteristics of the Baroque, Classic, Romantic and 


Contemporary keyboard music compositions.



27.B.4a


K2.4.2 – Differentiate aurally example of music from different eras.


27.B.4a

K2.4.3 – Select a composer from a particular era and note important 
aspects of his life and works.


27.B.4a

K2.4.4 – Describe the development of the piano from its earliest 
appearance to the present.


27.B.4a

K2.4.5 – Produce a report of findings (written report, power point, or 
video presentation).


27.B.4a

High School - Traditions of Music 

(1 Semester)
Purpose:
Students will experience and evaluate the elements of music, with a focus 


on composers and styles, to develop an appreciation of the historical 


periods of music.

Outcome:
TM.1  Students will analyze music through history using a variety of 


techniques. 

Components:
TM.1.1 – Define and identify in context each of the elements of music:  


melody, rhythm, dynamics, tone color, texture and form.



25.A.4


TM.1.2 – Critique the effectiveness of an artist’s performance in each of 

the elements of music: Melody, rhythm, dynamics, tone color, texture and 
form.


25.A.5

TM.1.3 – Describe each of the areas of the Fine Arts: Music, Visual Art, 
Theater, and Dance.


26.A.5

TM.1.4 – Evaluate the use of similar artistic elements across the fine arts 
areas: Music, Visual Art, Theater, and Dance.


25.B.5

TM.1.5 – Differentiate aurally the musical characteristics of each major 
historical period: Middle ages, Renaissance, Baroque, Classic, Romantic, 
and Contemporary.


27.B.4, 27.B.5
Outcome:
TM.2  Students will integrate their understanding of the elements of music 

and of 
major composers and styles of the various musical periods.

Components:
TM.2.1 – Identify aurally melodic movement, time signatures, dynamic 


markings, varied tone colors, the layers of sound and the forms of various 


compositions.



26.A.4c


TM.2.2 – Chart significant historical events from major periods and their 

effects on music.


25.B.4



TM.2.3 – Identify aurally works of major composers.


27.B.4a


TM.2.4 – Describe the characteristics of their compositions.


27.B.4a
Outcome:
TM.3  Students will create and  perform simple musical compositions.

Components:
TM.3.1 – Compose with standard notation and perform simple rhythm 


compositions.



26.A.4d


TM.3.2 – Elaborate, using appropriate music vocabulary, on the 

influences of a major composer from various musical periods.


25.B.4

TM.3.3 – Compose a simple opera libretto accompanied by folk music.


26.B.5

TM.3.4 – Create a simple composition using serial technique.


26.B.4
Outcome:
TM.4  Students will formulate informed opinions related to music and 


society.

Components:
TM.4.1 – Describe the connections of social/political/religious events with 

music.



27.B.5


TM.4.2 – Analyze the differences between music of the past(choose an 
era) and music of the present.


27.B.4

TM.4.3 – Justify personal musical taste based on evaluations of music of 

the past (choose particular eras and genres) and present.


27.B.5
High School - American Routes of Music
(1 Semester)
Purpose:
Students will experience and evaluate the role of 20th century popular 


music from the early days of Rock ‘n Roll to the present.
Outcome:
ARM.1  Students will analyze music of the 20th and 21st centuries through 

a variety of techniques.

Components:
ARM.1.1 – Listen and respond to contemporary music in various styles.



25.B.4


ARM.1.2 – Analyze the impact of historical events on the development of 
various musical styles.


27.B.5

ARM.1.3 – Choose and describe a particular historic event.


27.B.5

ARM.1.4 – Choose several pieces of music which reflect commentary on 
the event.


27.B.5

ARM.1.5 – Create a video product that demonstrates the connection 
between culture and musical art.


26.B.5
Outcome:
ARM.2  Students will determine the musical “roots” and “routes” of 


current music.

Components:
ARM.2.1 – Describe the musical characteristics of each of the following:



25.A.4

· Ragtime

· Jazz and Blues

· Early Rock and Roll

· British Influence

· Folk music

· Motown/Soul

· Electric/Heavy Metal

· Country Music

· Broadway

· Punk

· MTV influence



ARM.2.2 – Describe the historical significance (roots) of the



following:



27.B.5

· Ragtime

· Jazz and Blues

· Early Rock and Roll

· British Influence

· Folk music

· Motown/Soul

· Electric/Heavy Metal

· Country Music

· Broadway

· Punk

· MTV influence

            
ARM.2.3 – Describe the ways that music has evolved in each of the 


following:



27.A.5

· Ragtime

· Jazz and Blues

· Early Rock and Roll

· British Influence

· Folk music

· Motown/Soul

· Electric/Heavy Metal

· Country Music

· Broadway

· Punk

· MTV influence


ARM.2.4 – Predict ways that music may change in the future.


27.B.5
Outcome:
ARM.3  Students will formulate informed opinions regarding current 


popular music.

Components:
ARM.3.1 – Describe social/political/technological influences on  a 


personal selection of current music.



27.B.5


ARM.3.2 – Compare and contrast a musical piece from the past with a 
selected piece of currently popular music.


25.B.4

ARM.3.3 – Justify personal musical taste based on evaluations of music 
of the past and present using proper musical vocabulary.


27.B.5
High School Music Theory I
(1 Semester)
Purpose:
Students will evaluate the basics of music theory, through study of 



traditional theory, composition, analysis, ear-training and simple 



instrumental arranging.

Outcome 1:
MT1.1  Students will analyze musical forms through a variety of 



techniques.

Components:
MT1.1.1 – Recognize all major and minor key signatures. 

25.A.4


MT1.1.2 – Identify intervals (written and aurally).


25.A.4

MT1.1.3 – Apply basic rules of 4 part writing in a composition.


26.B.4c


MT1.1.4 – Identify major chords in all keys.


26.A.4c


MT1.1.5 – Transpose a given selection for a different instrument.


26.B.4c


MT1.1.6 – Brainstorm suggestions for alternatives on the works of others.


26.B.4d

Outcome 2:
MT1.2  Students will determine the accepted standards of music 



theory.

Components:
MT1.2.1 – Name any given key signature (major or minor)



26.A.4c


MT1.2.2 – Demonstrate intervals above and below given notes.


26.A.4c

MT1.2.3 – Name the intervals in written and aural examples.


26.A.4c

MT1.2.4 – Demonstrate acceptable norms of written notation.


26.A.4c

MT1.2.5 – Differentiate between chords in major and minor keys in root 

position and inversions.


26.A.4c

MT1.2.6 – Define and demonstrate tonic, dominant, sub-dominant chords.


26.A.4c

MT1.2.7 – Demonstrate proper written notation for cadences.


26.A.4c

Outcome 3:
MT1.3  Students will apply their understanding of chords, voicing and 


transpositions by creating a musical piece in 4 part harmony. 

Components:
MT1.3.1 – Produce written examples of key signatures, intervals and  


chords in root position and inversions.



26.B.4c


MT1.3.2 – Transpose a simple keyboard composition for other 

instruments using the proper transpositions required for each.


26.B.4c

MT1.3.3 – Analyze the chordal structure of a composition.


26.B.4c


MT1.3.4 – Demonstrate correct practices of voice leading and doubling.


26.B.4c

MT1.3.5 - Create 4-part harmonies above a given bass line, 
demonstrating appropriate norms of notation, voicing and doubling.


26.B.4c
High School Music Theory II  
(1 Semester)
Purpose:
Students will evaluate the basics of music theory, through study of 



traditional theory, composition, analysis, ear-training and simple 



instrumental arranging.

Outcome 1:
MTII.1  Students will analyze musical concepts in a variety of ways to 


develop an increased understanding of harmony and form.

Components:
MTII.1.1 – Define and demonstrate secondary dominant and diminished 


7th chords.



26.A.4


MTII.1.2 – Distinguish between binary, invention, minuet & trio and 
sonata allegro forms.


27.B.4a

MTII.1.3 – Apply serial and quartal compositional techniques to written 
examples.


26.A.4

MTII.1.4 – Listen to music of many different periods and composers in 
order to differentiate styles and concepts among periods.


27.B.4a
Outcome 2:
MTII.2  Students will demonstrate their understanding of the concepts of 


complex harmonies and form by creating a piece of music.

Components:
MTII.2.1 – Recognize and identify secondary dominants and diminished 


7th chords in both written and aural examples.



26.A.4c


MTII.2.2 – Write an analysis of the harmonies in musical examples using 
secondary dominants and diminished 7th chords.


26.A.4c

MTII.2.3 – Write an analysis of musical forms (binary, invention, 
minuet/trio, sonata).


26.A.4c
Outcome 3:
MTII.3  Students will apply their understanding of chords, serial 



techniques and form by composing and arranging a piece of music.



MTII.3.1 – Create 4 part examples of greater complexity utilizing the 


secondary dominant and diminished 7th chords.



26.B.4c


MTII.3.2 – Compose simple music using 12-tone (serial) and quartal 
chord techniques.


26.B.4c

MTII.3.3 – Create an original composition using the principles of the 
musical “invention” and/or fugue form.


26.B.4c

MTII.3.4 – Transcribe aural examples of increased complexity into 
appropriate musical notation.


26.B.4c

